ApioToTéAsio NMavenioTiio Oscoalovikng
TuRua Kivauaroypagou
Xeipuepivo & Eapivo eEaunvo 2022-2023

TiTAOG pabnuaTog: 7 & 8 ®Q 1+2

OvopaTa d10aoKOVTWV:

A. OEOAQPOINOYAOZ, . ZAANANATAZ, E. E®OEOIAOY

= https://www.film.auth.gr/dnunTpng-6€0dwponouAog/
= https://www.film.auth.gr/navayiortng-caAanarag/

= https://www.film.auth.gr/éAeva-ep&oyAou/

MEpa & wpa pabnuatog: AsuTépa, 12-9up

e-mail 310a0KOVTWV:

= dimitris@theodoropoulos.info
= psalapatas@hotmail.com
= eefeoglou@gmail.com

NepleXOUEVO LABAUATOC KAl LAONCIAKOi OTOXOI

A. MpokeiTal yia duo “OINAQ” epyaocTnpiakd padnuata Tou TETapTou
akadnuaikoU €Toug, nou npoeTolpalouv ONUIOUPYIKA T.IG.0UG
(POIT.NTEC.ATPIEG MOU Ta EMIAEYOUV, YIA TNV EMNEPXOUEVN NTUXIAKA
TOUG Taivia, ouvowilovTag TIC YVWOEIC Kal EUMEIPIEC MOU EXOUV
OUYKEVTPWOElI TA nponyoupeva akadnuaika €rn, nou E&ite Ba
akoAouBnoouv Tnv kaTteubuvon AlelBuvong dwToypagiacg
Kivnuatoypdagou, &iTe evdlapepovTal va eppfabuvouv oe BEpaTa nou
agopouV uiav onTikn agnynon kai naidsia.

EvraocoovTal oOTIC dpaocTnpIOTNTEG Nou avantuooovTdl OTO
Epyaotipio Texvoloyiag & AicONTIKNG ONTIKOAKOUOTIKWV Meéowv/
ETAOM https://websites.auth.gr/etaomlab/, nou anoTeAei To
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npwTto Epeuvnmikd EpyaoTthpio Tou Tunuartog Kivnuatoypdagou, Tou
AMO, pe Ta 10puUTIKA Tou pEAn AEM va kaAunTouv Ta yvwaoTika
avTikeipeva AleuBuvong dwTtoypapiag Kivnuatoypagpou, MovTal kai
Enegepyaoiag Eikovag kal 'Hyxou, evw avTioToixa To KAAMTEXVIKO
EPYO TWV HEAWV TOU, nEepPIAAUBAveEl Tn OnuIoUpyiad OIKOUUEVIKA
avayvwpIoUEVWY TaAIVIOV HIKPOU Kal peyaAou pnkoug pubonAaaciag
KAl TeKpunpiwong, video-art & €ykATAOTACEWV, OeaTplikwVv
OUVEPYAOIWV, ONWG KAl ONUAVTIKWV EPEUVNTIKWV EPYWV HE
BepaToypa®ia Tov YnPiakod KivnuaToypaeo.

>1n di1dpkela TnNG eknaideuTikng diadikaciag, avantuooovTal Ta
avTioToixa padnuaTta TwV Npoava@PepBEVTWV YVWOTIK®V
AVTIKEILEVWY, Nou odnyouv O ouvageic KaTteubuvoeic onoudwv HE
TNV OAOKANPWON TOU MeVTAETOUG NPORAENOUEVOU MPOYPAUUATOG
onoudwv.

Ta padnuata-kaTtoniv oxXeTIKNG “ouppwviag” pe 00.€G.0UG Td
napakoAouBouv, Npoo@EpovVTal €Miong  Kal oTad ayyAlkd yia TIG
avaykeg TnNG ONUIOUPYIKNG CUUPETOXNC POIT.NTPIWV.NTWV Erasmus:
OTO NapeABOV €wg Kal okTw/ava €€aunvo and dIAPOPETIKEG EBVIKEG
TAUTOTNTEG €xEl NPOKUWElI va CUUHUETAOXOUV HE 101aiTeEPN eniTuyia
ENiONG, EVW €EXOUV OUVEPYAOTEl 101aiTEPA EMITUXNUEVA Kal
ONUIOUPYIKA UE T.1G.0UG ‘EAANVEG-OUVAdEAPOUG TOUG.

B. 210 TéEAOC TWV €Eaunvwy, o/n QoITNTAC/Tpia Ba YNopEi:
1. va neplypayel TIGC QWTIOTIKEG ouvlnkeg nou oxedialel Kal
avanTtuoosl
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2. vd avayvwpiogl kalr va avaAuoel Tnv NpOooEyyion Mnou €&Xouv
avanTu&el aAAol dNUIoUPYOoi ONTIKOAKOUGTIKWV EPYWV

3. va diakpivel kAl va enegnyei TIC €nIAOYEC Tou oTn ouvOeon, To
Kadpo, TNV Kivnon TG KNXavng AQWnG Kai To pwTIOUO

4. va npaypartonolei oUVOETEC kKAl NMPWTOTUNEC OMNTIKEG/
KIVAUATOYPAQPIKEC EPUNVEIEG, O NIBAVEC aPnNYNUATIKEG OUVONKEG

5. va KATeEXel OAN TN QUON KAl Tnv unoéoTaon Twv OnUIoUPYIKWV
npooeyyioewv TNG €101KOTNTAG nNou a@opd Tn Aleubuvon
dwToypagiag Kivnuatoypagou

6. va €xel Tn OuvaToTnNTa va NpPAyHaTONoIlEi NPWTOTUNEG
OMTIKOAKOUOTIKEG ONUIOUPYIEG, ME TN Xpnon OAwv Twv
ONUIOUPYIKWV HECWV NOU TOU NPOocpEPOVTAl

7. va yvwpilel o BaBoc O6Ao Tov anaiToupevo €€onAlopo (Mnxavn
ANWNG-PAKoi-PIATPA-QWTIOTIKA CWUATA-CUCTAUATA UNOCTAPIENG
Kal EAEYXOU TOU pWTOC KAl TNG Kivnong TNG pNXavng Anwnc)

AE10AQ uaT

O/H @oitnTnc/@oITATpla a&loAoyeiTal PECWw aAnMAAAAKTIKNG €pyaaciag
OTN HOPPN HIAG WIKPAG dNUIOUPYIag KIVAUATOYPAPIKAG aPrynong He
Eupaocn otn Aleubuvon dwToypagiag (oxeTika, http://
www.theodoropoulos.info/Zauth-school-of-fine-arts-film-
department.html).

EidikOéTeEpa oTa padnuatTa Tou TETAPTOU £TOUC €e€kMNovouvTadl
(NpoTeIvVOUEVECG) epyaariec, nou BacilovTal O€ TAIVIEG MOU ENEAEynoav
HE KpITApIO TNV 101AiTEPN ONTIKA MNPOCEYYION OTNV MNPWTOTUMN
KlvhuaTtoypagpnon:

e TO "XEIMEPIVO" €Eaunvo, (7PQ1) pia oknvn and Tnv Taivia Tou Mike
Figgis, The loss of sexual innocence, 1998, oOnou anaiTeital pia
NPWTOTUMNN ONTIKA MPOCEYYION OTnNV Kivauatoypaenon & (79N2)
€va remake oknvng ano Tnv Taivia Tou Carl Dreyer, Gertrud, 1964

e TO "eapivo" €€aunvo, (8®Q1), avaAuerar n Taivia Tou Nicolas
Roeg, Don't look now, 1973, pe Eupacn o€ €va enavailapufavopevo
ONTIKO MOTIBO OTNV KIivnuaToypapnon TnG anaiToUpevng pyaociac &
(89Q2), pia oknvn and avoAokAnpwTn Taivia Tou Orson Welles, nou
nepiIAapBaverar oto vTtokipavtep, Orson Welles one man band,
1995, pe okono TNV Kivnuatoypa@non npwTtoTUNNG OKNVAG O €vav
NEPIOPICUEVO XWPO (NX AuTokivnTo, NaTtapl, TNAEQPWVIKO BAAANO).

EBdouadidiog npoypauatiouog

H dopn Twv padnudTtwv rnou anoTeAouv TNV “eknaldeuUTIKN” €kOOXN
Hiag “aAn®ivng” nueEPAg yupiopaTtog, xapaktnpileTal ano €va
€10aywyIKO padnua onou avaAuovTdl Ol andiTOUMEVEC anaAAAKTIKEC
EPYAOTiEG.
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3TN OUVEXEIA €NOVTAlI EVVED HABAUATA Nou anoTeAoUv Kadl To “KUpPIo-
OWHA” TNG €PYacTNPIAKNG MNPOCEYYIONG NOou UloBeTeiTAl:
xapakTnpidovral anod OoUVOETEC AOKNOEIC QWTIOHOU 014 HECW
NpwTOTUNOU 0oXedlaopoU KIVACEWY TNG HNXavnc Anwng, nou
OAOKANPWVOUV Ol POITNTEC ONUIOUPYWVTAC HIKPEC OMADEG-
KIvpatoypa®ikou ouvepyeiou, aAlalovrag “pOAoOUG’-€10IKOTNTEG
KGBe @opd (PWTIOTAG-XEIPIOTAG Kdapepa-focus puller-pakeviorag
K.AM).

>Ta apxika paénuara yivovral ANWeIc kal dnuioupyouvTdl set-ups e
HEYAAOUC @akoucg (85mm), OTn OUVEXEId HE EUPUYWVIOUG (PAKoUG
(11/16mm), evw TA nNePIocoOTEpA padnuata €ufabuvouv aTIG
E0TIOKEG ANooTAcelg 25-35-50mm, nou anoTeAouv kal Tn Bdaon Twv
NEPICTOTEPWV KIVNUATOYPAPIKWV YUPIOUATWV KAl MPOCEYYIOEWV.
2TV avanTtuén Twv €Eaunvwv, apxika OiveTal Eugpacn oTa oTaTika
kadpa, oTn d€ OUVEXEIQ YIVETAl ANOKAEIOTIKA XPNon TnG Kivnong Tng
HNXavneg Anwng, €ite pe Tn dnuioupyia/ekteleon dolly-shots 1 pe Tnv
unoBondnon nou npokuNTel and Tov €EonAIopuO TUNOU mini-jib kai
slider. ZxeTIka deiypaTa ano TIG dpacTnpPIOTNTEG NouU Nepleypapnaoay,
katad Tn dladikacia Twv padnuaTtwv, https://websites.auth.gr/
etaomlab/%ce%6b4%cf%686/.

TENOGC Kal apou peocoAdaBnosl pia nNapdAAnAn nepiodoc NPAkTIKAG
aoknong kal dnuioupyiag oxXeTikwyv TeoT (ouvhBwC TIC TpiTEC 9/2up),
diveTal &vac xpovoc duUo nepinou Bdouddwv yia Ta yupiopata Twv
anaitoUEVWV  €pYAciwyv, Yid va KOpupwblei To €EAUNVO HE TIC
Nnapoucldoel TwWV E€PYACI®V MNOU MeEpleypa@noav, Ol OMoigg
a&loAoyouvTal kal avaAuovTal apXika anod T.IG.0UG POIT.NTEC.NTPIECG
MOU OUUMETEXOUV, TOUG O OI0AOKOVTEC OUVADEAPOUC OTn CUVEXEId,
oTa nAaiola piag dnuioupyikng oulnTnong.

KaTta tnv npoavagepBeioa nepiodo kal orn didpKEIa TNG avanTuéng
TWV EPYacTnPIOKWV MNPOCEYYIoEWV nou dnuioupynbnkav, diveral
ENioNG €uPaocn, o OEUaTa PWTOUETPIAG, ONUIOUPYIKNAG MPOCEYYIONG
PWTIOPNOU, Bepuokpaciag XpwpaTog, ouvBeong kKadpou Kal Kivnong
TNG HUNXAvAG AQWNG, XPAONG QIATPWV (PAKWV KAl POTIOTIKOV
CWHATWYV, J10pOWTIKWY, XpWHATIKWV Kal diaxuong.

AvanTUooETal pia OTPATNYIKA OTOV TPOMO MNOU MpooceyyileTal Kal
EPUNVEUETAl ONTIKA MIA OUVONKN yupiopaToG, evw JiveTalr Eugaocn
otn Jlaxeipion nolkiAwv aToIxeiwv €EonAlopoU (UNXaveg Anywng-
(pakoi o0TaBepnc kalr PETABANTNAC €0TIAKNG anooTaonc-kepaAn/
Tpinodo-dolly-slider-mini jib, pepovwpéva kal o nolkiAoug
ouvouaopoug TouG).

O €EonAIOpOG nMou XpnoIponolEiTal €ival pnxaveg ANWng peyEBoug
aioonTApa super-35mm avaiuonc 4K (evw o€ pIKPOTEPA €1n diveTal
ouvnlwg Eupacn o pkpoTepa format, onwg HD/super-16mm/2K &
MNXaveCc AAWNC Tunwv DSLR), avrioTtoixol ¢akoi oTabepng Kai
HETABANTAGC andoTaong, QWTIOTIKA ocwpata TUNwv tungsten-
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fluorescent-led, cuoTAPATA EAEYXOU TOU PWTOC, PIATPA XPWHATIKA,
O010pOwTIKA Kal dla@opwyv TUNWV dlaxuong, TEAog O cuoTnuUATa
unoBondnong Tng kivnong Tunwv dolly & mini-jib/slider.

Enikoivwvi TOoV 0180acKovVTa/TNn 010a0K

'OAo1 o1 O10AoKoVTEG €ival O1aB&aIpol yia €nIKOIVWVIA KAl OXETIKN
ouvavtnon HE T.IG.0UG EYYEYPAMMEV.EC. OUG (POIT.NTEC.NTPIEG, EITE
o0la (wong oTn oXoAn oTo ypageio Tou ETAOM onwc npoBAEneral n/
kal dladikTtuaka (peow  skype, zoom, google meet), €neira ano
NAEKTPOVIKO pavTeRoU.

MNpg ApeA kai ALEA

Av kdanoloc¢/a @oITNTAC/Tpla avnikel o€ opdda ApeA (Atopa HE
avannpieg) n AHEA (dtopa pe €1dIKEC avaAyKeG) kKal Bewpei OTI auTd
Hnopei va ennpedocsl Tnv anodoon Tou/Tng oTnv TA&n, OUCTHVETAI
enikolvwvia pe Tov d1dackovTa/didackouca Tnv npwTn €doudda Tou
eEaunvou, wote va e€EaopalioTei n NAAPNG NpooBacn Tou/TnG o€
OAEC TIG ekNAIOEUTIKEG OpaAOTNPIOTNTEG.
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BiBAloypa®ia kail EkNAISEUTIKO UAIKO nabnuarog

H katelBuvon nou agopd To YVWOTIKO avTikeipevo AlevuBuvon
dwToypagiag Kivnuatoypdagou, d1apBpwVveTAl 0 OKTW BeUaTikoug
KUKAOUC nou guBabuvouv oTnv TEXVIKN, TNV aiodnTikh, TNV loTopia
Kal Tnv €EEAIEN TNG OTATIKNG QwToypagiac (still-photography) kai
TNG ONUIOUPYIKNG OUVOMIAIAG TNG HME TNV «KIVOUUEVN
glkova» (cinematography), pHE €u@aon OTIC APNYNUATIKEG
meavoTnTeC MNou NpPoOKUMTOUV and Tn ONUIOUPYIKN Xpnon TNngG
ouvBeong, Tou PWTIOUOU Kal TNG Kivnong TNG UNXavng Anwng.
AlapBpwveTal and To EpyaoTtnpio TexvoAoyiag kal AigcONTIKAG
OonTikoakouoTIkwv Meowv (ETAOM) https://websites.auth.gr/
etaomlab/, péAn Tou onoiou €ival ol d1I0ACKOVTEG.

AvanTtuooovTal KAAAITEXVIKAG HaBApATa HE €pyacTnplakn
npooeyylon, HE euPabuvon OTIC TEXVIKEG Yyupiopatog pEca ano
AOKNOEIC NOU a@opouVv TNV MNPAKTIKA €papuoyn ouvBeonc-kadpou,
Kivnong kal ¢wTIopoU.

Ta pabnuarta O1ddckovTal and Tnv €IKAOTIKN (wToypapo ‘EAeva
EpeoyAou (EAIM) kar and Toug OieuBuvTeg QwToypagiac Mavo
>ahanata (Av. Kabnyntng) & AnunTtpn ©codwponoulo (Kabnyntnc).
MpoTeiveTal pa supuTepn BiBAloypagia kal avrioToixn @IApoypagia,
nou oO€ OUVOUAOMO HE TNV NPOOPEPOUEVN HECW TOU OUOTHUATOC
EYAO=0Z, onwg kal pe pia emioyn nAnpogopiwv anod 1o d1adikTuo
TENOC O pE TA OUO EMIOTNMOVIKA €yXEIPIdIA MOU MPooPEPOVTAl WG
free-downloads, anoteAoUv €va eupuTEPO UAIKO BAoNG kal avapopdag
(nou BpioKeTal €NiONC CUYKEVTPWHUEVO OTNV NAATPOpua elearning),
yla TNV €pyacTnpiakn Npooeyyion nou xapaktnpilel Ta 7 & 8 dQ
1+2.

AvaAuTIKa:

ehttp://www.theodoropoulos.info/articles-
publications.html EnioTnuovika eyxelpidia, Keipeva, apbpa,
NapoucIdoslC, TEOT yia B€paTa nou agopouyv Tn ouyxpovn Yneiakn
Kivuatoypagia.

ehttp://www.theodoropoulos.info/Zattachments/
071_EGXEIRIDIO_FINAL 071215 compressed.pdf H g€peuva
UE TiTAO, Wniakn kataypa®n kai ense&epyaoia €iKOvac kai nxou
OTO OUYXPOVO OMNTIKOAKOUOTIKO repiBdAAov, 2015, (ME Tnv
unooTtnpiEn Tou Koivw@eAoug IdpupaTtog AdTon), nou aventu&av ol
AnunTpNng Ocodwponouloc, Kabnyntng (EnioTnuopika Yneubuvocg),
ravvng KoAa&itng, Av. Kabnyntng & Xpnortog louadiog, En.
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Kabnyntic (Ouada 'Epyou), cuvowileTal O €va ENICTNUOVIKO
EYXEIPiIOIO, AMNOTEAEOUA OUVEPYAOiag Kal dNHIOUPYIKNG GUVOMIAIAG
TPIWV YVWOTIKOV avTikelpevwyv (AleuBuvon dwToypagiag
Kivnpuatoypagou, Movtal & EneEepyacia Eikovag, 'Hxog &
Mouagikn), oto TuApa Kivnuatoypdgou TnG IXoANnc Kalwv Texvwv
Tou ApioToTéAglou lMavenioTApiou ©eooaAovikng. To MEPIEXOUEVO
TNG €peuvac, NepIAAUBAvel To eUPOC TWV CUUNEPACUATWV KAl TWV
EUNEIPIOV PAG, and Tn XPNOn VEWV TEXVOAOYIKWV MNPOCEYYICEWV
OTO OUVEXWCG €EeAIocOOpeEVO NepIBAAAOV TNG WNQIAKAG
KivuaToypagiagc.

e http://www.theodoropoulos.info/attachments/071__Nees-
texnologies-proseggiseis-DT.pdf H npwtdTunn €peuva pe BEua
NEeC TEXVOAOYIKEG NPOOEYYITEIC 0TN dNWIoUPYIa KIvnUAToypapIikwyv
QPaKkwVv yia TIC avdyKes TNG Wwn@IaknG Kivnuaroypagiag, 2017, (Ue
TNV unooTtnpi&n Tou EAKE-AMO, kwdIkOg epyou # 93384), odnynoe
oTn Onuioupyia eyxeipidiou yia TIC AVAYKEG TNG €KNAIOEUTIKNG
dladikaoiag. AiveTal eg@acn os BEuaTta nou apopouv TNV VEA YEVEA
(PAKWV MNou XpnolgonolouvTal OTnV ONTIKOAKOUOTIKN Jdnuioupyia.
To nepleEXOMEVO TNG €peuvag, ocuvowilel To eUpPOC TWV
OUUNEPACUATWY KAl TWV EUMAEIPIOV HAG, ano Tn XpHon VEwvV
TEXVOAOVYIKWV MNPOCEYYIOEWV OTO OUVEXWG €EEAIOCCOMEVO
nepIBAAAOV TNG WNQIAKNG KivnuaTtoypagiag, anoteAei de Tn Bdon
Twv BepdTwV Nou kKaAunTovTal and TA pabnuaTa Tou YVwaoTIKoU
avTikelpEvou Aleubuvon dwToypagiac Kivnuatoypagou.

ehttp://www.theodoropoulos.info/Zattachments/
O71 _ nNXNTIKNR% 20ane&gi1kKovVvVion
2%20ANO:anoAoyion062620071215 compressed.pdf Ta
oupnepaouaTa ano Tn dNUIOUPYIKN OUVEPYACia TPIWV CUVADEAPWV
Tou TuAuaTtoG Kivnuatoypda@ou, Ot &va €PEUVNTIKO €PYO Kal €va
OOKIMIaKO VTOKINAVTEP, Nou guBabuve oto nedio TNG dnuioupyiag
glkdvag, TnG ene€epyaoiag TnG Kal TNG CUVOMIAIAQg TnG pe Beparta
TNG MOUCIKNG Kal TOU NAXOU, O€ MNpwTOTUNO Oegvapio Tou En.
KaBnynti X. Touoiou (eniong sound-design & mix). MovTal kai
ene€epyacia eikovag, and Tov Av. Kabnyntn TMavvn KoAa&iln,
NPWTOTUNN Kivnuatoypa®non kal EnmioTnuovika YneuBuvog, o
Kabnyntng A. ©€00wponouAog.

e http://www.theodoropoulos.info/resources.html Mia
eniAoyn ano dokiua, apbpa, NapouciAcelc, yia TOV KIVAUATOYypa@o
Kal TV ynelakn dnuioupyia kal ene€epyaacia eikdvag.
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e Alton John, Painting with light, University of California Press,
Berkeley-Los
Angeles-London, 1995.

e Barthes Roland, La chambre claire, Cahiers du Cinéma-
Gallimard-Seuil, Paris, 1980.

e Bellour Raymond, Bandy Mary Lea, editors, Jean-Luc Godard:
Son + Image, The Museum of Modern Art, New York, 1992.

« Bergery Benjamin, Reflections: twenty-one cinematographers at
work, ASC Press, Hollywood CA, 2006.

» Birren Faber, Color and human response, Van Nostrand Reinhold,
New York, 1978.

» Block Bruce, The visual story, Focal Press, Boston, 2001.

e Burum Stephen, editor, American cinematographer manual 9th
edition, ASC Press, Hollywood CA, 2008.

e Campbell Russel, (compiled & edited by), Practical motion
picture photography, The Tantivy Press-Screen Textbooks,
London-New York, 1979.

» Cardiff Jack, Magic hour, Faber & Faber, London, 1996.

e Carriere Jean-Claude, The secret language of film, Faber &
Faber, London-Boston, 1994.

e Chardere, B., Borgé, G. & M., Les Lumiéere, Bibliothéque des
Arts, Paris, 1985.

« AaokaAoBavaonc Nikog, O KAAAITEXVNGC WG IOTOPIKO UMOKEINEVO
ano Tov 190 orov 200 aiwva, Aypa, Adnva, 2004.

» Deleuze Gilles, L'image - mouvement, Editions de Minuit, Paris,
1983.
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e Dennison Lisa, Spector Nancy, Young Joan, editors, Moving
pictures: contemporary photography and video from the
Guggenheim Museum Collections, The Solomon R. Guggenheim
Foundation, New York, 2003.

» Dixon Wheeler-Winston and Foster Gwendolyn-Audrey editors,
Experimental Cinema, The Film Reader, Routledge, London,
2002.

e Douglas Stan & Eamon Christopher, editors, Art of projection,
Hatje Cantz Verlag, Ostfildern, 2009.

« Doyle Christopher, A cloud in trousers, LACPS/Smart Art Press,
Los Angeles-Santa Monica CA, 1998.

= Eisenschitz Bernard, Nicholas Ray an American journey, Faber &
Faber, London 1993.

» Ettedgui Peter, Cinematography, Rotovision Screen-Craft, Crans-
Pres-Céligny CH/London, 1998.

e Gilles Christian, Les dirécteurs de la photo et leur image,
Editions Dujarric, Paris, 1989.

e Grotticelli Michael, editor, ASC video manual 3rd edition, ASC
Press, Hollywood CA, 2008.

 Hockney David, Secret knowledge: rediscovering the techniques
of the old masters, Viking Studio, New York, 2001.

e Hansen Mark B.N., New Philosophy for New Media, The MIT
Press, Cambridge / Massachusetts London / England, 2003.

e QeodwpodédnouArog AnunTpng, To @wc oTtov EAANnviIkO
Kivouatoypdgo, Alyokepwc, ABriva, 2009.

- KatoayyeAog TMwpyog, Ano tnv Camera Obscura... orto CCD,
University Studio Press, ©sooalovikn, 2009.

e Katz Steven, Film directing shot by shot, Mike Wiese
Productions, Studio City CA, 1991.

e Lassaly Walter, Itinerant cameraman, John Murray, London,
1987.

e Legg Helen McCall Anthony, editors, Film Installations, Mead
Gallery, Coventry, 2004.
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= Livingstone Margaret, Opaon & Texvn, n BioAoyia Tn¢ opaoncg,
EmoTnuovikeg ekdooeic Mapiaiavou A.E., ABnva, 2010.

e Loiseleux Jacques, La lumiére en cinéma, Cahiers du Cinéma/
SCEREN-CNDP, Paris, 2004.

e Lowell Ross, Matters of light and depth, Broad Street Books,
Philadelphia, 1992.

- Malkiewitz Chris, Film lighting, Prentice Hall Press, New York,
1986.

= Markopoulos Gregory J., Bouotpo®pndov kai dAAa ypanta, Aypa,
ABRva, 2004.

e Marner Terence St.John, (compiled & edited by), Film design,
The Tantivy Press-Screen Textbooks/A. S. Barnes & Co, London-
New York, 1974.

e Mcdonough Tom, Light years, Grove Press, New York, 1987.

e Mueller G. Conrad & Rudolf Mae, Light and vision, Life Science
Library, Time-Life International (Nederland) N.V., 1969.

- Pastoureau Michel, MnAe, n ioTopia €voc xpwuarog, MeAavi,
ABrva, 2007.

e Prédal René, La photo de cinéma, 7-Art/Les éditions du cerf,
Paris, 1985.

 Ray Nicholas, | was interrupted, University of California Press,
Berkeley-Los Angeles-London, 1993.

e Revault d'Allones Fabrice, La lumiére au cinéma, Cahiers du
Cinéma-Le Seuil, Paris, 1991.

* Rosenthal Mark, Understanding Installation Art fromm Duchamp
to Holzer, Prestel, Munich, 2003.

« Rousselot Philippe, La Sagesse du Chef opérateur, Editions Jean-
Claude Béhar, Paris, 2013.

« Ruiz Raoul, Poétique du cinéma, Editions Dis Voir, Paris, 1995.
e Rush Michael, Video art, Thames & Hudson, London, 2003.

e Salomon Marc, Sculpteurs de lumiéres: les directeurs de la
photographie, Bibliotheque du film (BiFi), Paris, 2000.
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= JaBBonouloc Xapncg, Epunveiec Tou npaypartikou. H ouyxpovn
TeEXVN 0Tn dekasTia Tou 1980, MAEBpov, ABriva, 2009.

« Siety Emmanuel, Le plan au commencement du cinéma, Cahiers
du Cinéma/SCEREN-CNDP, Paris, 2001.

e Sontag Susan, On photography, Allen Lane-Penguin Books,
London, 1978.

e Townsend Chris, editor, The art of Bill Viola, Thames & Hudson,
London, 2004.

« Van Damme Charlie, Lumiéere actrice, FE.M.I.S., Paris, 1988.

e Van Der Keuken Johan, Aventures d’un regard, Cahiers du
Cinéma, Paris, 1998.

e Villain Dominique, Le cadrage au cinéma-l'oeil a la caméra,
Cahiers du Cinéma-Editions de L'Etoile, Paris, 1984.

e Wells Liz, empéleia, Eioaywyn orn @wtoypa@ia, TMAEBpov,
ABrva, 2007.

e Young Freddie, Seventy light years, Faber & Faber, London,
1999.

e Youngblood Gene, Expanded Cinema, Studio Vista, London,
1971.

» Zettl Herbert, Eqpapuoouevn Aiobntikn ornv TnAeopaon Kai Tov
Kivnuatoypdeo: Eikova, 'Hxog, Kivnon, T. Mapoikog & ZIA EE,
ABrva, 1999.

e Zone Ray, Writer of light: the cinematography of Vittorio
Storaro, ASC, AIC, ASC Press, Hollywood CA, 2006.
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@iAuoypapia
(ZknvoBeaia-AieuBuvon dwToypagiac)

» A bout de souffle, 1960, Jean-Luc Godard, Raoul Coutard

e American beauty, 1999, Sam Mendes, Conrad Hall

e American friend, 1977, Wim Wenders, Robby Muller

e Amour, 2012, Michael Haneke, Darius Khondji

e A touch of evil, 1958, Orson Welles, Russel Metty

e Barfly, 1987, Barbet Schroeder, Robby Miiller

e Barry Lyndon, 1975, Stanley Kubrick, John Alcott

e Birdman, 2014, Alejandro Innaritu, Emanuel Lubezki

e Blow-up,1966, Michelangelo Antonioni, Carlo Di Plama

e Casino, 1995, Martin Scorcese, Robert Richardson

e Dead man,1995, Jim Jarmusch, Robby Muller

e Delicatessen, 1991, Jean-Pierre Jeunet & Marc Carro, Darius
Khondji

e Drowning by numbers, 1988, Peter Greenaway, Sacha Vierny

e Fallen angels, 1995, Wong Kar Wai, Christopher Doyle

e Fat city, 1972, John Huston, Conrad Hall

Festen, 1998, Thomas Vinterberg, Anthony Dod Mantle

Ida, 2013, Pawel Pawlikowski, tukasz Zal & Ryszard Lenczewski

Il conformista, 1970, Bernardo Bertolucci, Vittorio Storaro

In cold blood, 1967, Richard Brooks, Conrad Hall

In the mood for love, 2000, Wong Kar Wai, Christopher Doyle &

Mark Lee Ping Bin

e Key largo, 1948, John Huston, Karl Freund

e Kill Bill vol. #1 & 2, 2003-04, Quentin Tarantino, Robert
Richardson

e La belle et la béte, 1946, Jean Cocteau, Henri Alekan

e L' année derniére a Marienbad, 1961, Allain Resnais, Sacha
Vierny

e La Sortie de I'Usine Lumiere a Lyon, 1895, Louis Lumiere

e La vie d’ Adele, 2013, Abdellatif Kechiche, Sofian El Fani

e Man with a movie camera, 1929, Dziga Vertov, Mikhail Kaufman

e Mauvais sang, 1986, Leos Carax, Jean-Yves Escoffier

e O brother where art thou, 2002, Joel & Ethan Coen, Roger
Deakins

e Paris, Texas,1984, Wim Wenders, Robby Muller

12



ApioToTéAsio NMavenioTiio Oscoalovikng
TuRua Kivauaroypagou
Xeipuepivo & Eapivo eEaunvo 2022-2023

e Ran, 1985, Akira Kurosawa, Takao Saito, Masaharu Ueda,
Asakazu Nakai

e Seven samurai, 1954, Akira Kurosawa, Asakazu Nakai

e Tango, 1998, Carlos Saura, Vittorio Storaro

e The Godfather, 1972, Francis Ford Coppola, Gordon Willis

e The Master, 2012, P. T. Anderson, Mihai Malaimare, Jr.

= White ribbon, 2009, Michael Haneke, Christian Berger

* Wings of desire, 1987, Wim Wenders, Henri Alekan

Taivieg Tekunpiwong yia tn Aieubuvon PwrToypaiac

eCameraman: The Life and Work of Jack Cardiff, 2010, Craig
MccCall

<Cinematographer style, 2006, Jon Fower

eLight Keeps Me Company, 2002, Carl-Gustav Nykvist

No subtitles necessary: Laszlo & Vilmos, 2009, James
Chressanthis

eVisions of light, 1992, A. Glassman, T. McCarthy, S. Samuels

13



	Περιεχόμενο μαθήματος και μαθησιακοί στόχοι
	Αξιολόγηση μαθήματος
	Εβδομαδιαίος προγραμματισμός
	Βιβλιογραφία και εκπαιδευτικό υλικό μαθήματος

